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and the cadences and sequences of The Last 
Judgment, begin in the first page ; but all is so 
clear, and, moreover, so beautifully adapted to 
express the sentiment of the words, that cavil 
and objection are at once arrested. The first 
chorus in B flat depends on the most striking 
contrasts ; it requires perfect singing, the most 
accurate intonation, and delicacy in the nuances 
of tone. Even notes and triplets by turns give 
novelty of effect and character to the movement. 
The contrasts of keys are also powerfully 
effective, as will be seen by comparing the 
sequence, ' The earth sounds thy praises,' with 
that which occurs at page 2. The soprano solo, 
' Thou earth waft sweet incense,' accompanied 
by a chorus, is one of the most animated and 
charming melodies that Spohr has ever produced. 
The holding notes for the solo voice, which in- 
troduce the cadence, are of unusual effect. 
' Children pray' is a duet for alto and tenor, in 
which one is strongly reminded, in the pure 
vocal flowing of the sixths, of the style of air in 
some parts of the Creation. This is a species 
of movement certainly not displeasing to the 
composer ; we remember having seen the same 
thing characteristically treated in sundry con- 
certos for the violin, and pieces for the violin 
and pianoforte. The andante in C minor, 
' Walk ye hundred thousands,' has a solemn 
and effective introduction in octaves for alto and 
bass ; it is the revival of a favourite idea and 
effect of Spohr ; many of us have heard the 
same impressive character of canto fermo in the 
introduction to the overture of Jessonda. The 
choral burst in the major, ' God is great,' and 
the masterly filling up and interweaving of the 
instrumental score, will attract the attention of 
musicians, as will also the striking pedal point 
with which this movement concludes, serving as 
the introduction to the final chorus and fugue. 
The fugue itself is simple and massive, free also 
from the reproach of too much modulation, 
which has been justly addressed to some of the 
compositions of Spohr, and, in particular, to the 
one which concludes his Oratorio of The Last 
Judgment. Altogether, there is scarcely a 
modern sacred composition which, for brevity, 
variety, novelty, and force of expression, is cal- 
culated to succeed better among the solid 
classical performances of the day, than the sacred 
cantata of ' God thou art great !' " 



" Without pretension to the ambitious and 
magnificent character of Purcell and Croft, there 
is still a symmetry of design, and a flowing and 
melodious style, distinctive of Dr. William 
Hayes, which render his Anthems worthy of an 
honorable niche among those of his compeers ; 
and, at the least, of being rescued from the 
neglect in which they have hitherto languished. 
The one, ' worship the Lord' (and which will 
be performed at the Hereford Festival), from its 
development, and the peculiarity of its organ 
effects — the running bass in the last movement 
particularly, to express the roaring of the sea — 
is well adapted to the Cathedral service on 
Festival occasions. The movements are each 
characteristic and melodious ; the counterpoint 
of the first, ' worship the Lord,' is free in its 
motion, and vocal ; the verse, ' Tell it out,' is 
well adapted to three good solo voices (alto, 
tenor, and bass) in the Cathedral choir ; whilst 
the last chorus is picturesque, and not ill calcu- 
lated to display the powers of a fine organ and 
accompanyist. If anything can be called ' new' 
in the harmonies of Cathedral music sub- 
sequently to Purcell, Hayes may possibly lay 
claim to a fair proportion of it." 

" Mr. Loraine's English version of Mo- 
zart's Requiem is closely translated, and 
adapted with the tact and skill of a practised 
vocal musician, who shuns false accents and the 
slightest error in prosody. Here we have 
Mozart's Requiem — and nothing but the Re- 
quiem — unchanged in a single note, except that 
the alto and tenor parts here sing an octave 
lower in the G clef. In its present convenient 
form this celebrated production will assuredly 
pass in many hands that have as yet to make 
acquaintance with it." 



Stief Chronicle of the last iSonth. 

The Serpentcleide. — Our orchestras have lately 
received a valuable addition, in a new instrument of 
the above name. It combines, in a superior degree, 
the excellences of the serpent and the ophicleide, 
possessing the power of the one and the softness of the 
other ; and whether considered either as a bass or as a 
solo instrument, it is of great value. It is the invention 
of Mr. Charles Huggett. — Worcester Journal. 

Philharmonic Society. — The newly-elected di- 
rectors of this Society have offered the post of con- 
ductor for the next season to Mr. Costa, and we are 
happy to know that he has accepted the invitation. 
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BRIEF CHRONICLE (Continued). 

Handel's "Messiah." — We are reserving several 
musical notices, for good and sundry reasons ; but here 
is a new publication which must not wait our good 
word — Mr. Novello's edition of The Messiah, just com- 
menced, to be completed in a dozen sixpenny monthly 
numbers, little more than the price of a set of quadrilles. 
The pamphlet before us comprises the Overture — the 
opening Recitative, " Comfort ye" — the Aria, " Every 
valley" — and the Chorus, " And the glory of the 
Lord ;" the specimen, therefore, is abundantly sufficing 
to indicate the manner of arrangement and form of 
publication. The former, of course, was safe in Mr. 
Novello's hands ; the latter; as regards type, beauty of 
printing, &c, seems to us the clearest and most avail- 
able thing of its size which we recollect — whether com- 
pared with M. Troupenas' small editions of French 
Operas, or the Mannheim pocket edition of Beethoven's 
and Mozart's Quartetts in score. Perhaps some of the 
pages are rather close ; but the notes are so well placed, 
and the letter-press is so distinct, that we should not 
fear to make acquaintance with a strange composition 
presented in this form. Need we offer our heartiest 
wishes for the success of a publication at once so good 
and so cheap ? The diffusion of such master-works at 
such a price, marks a time of great and welcome pro- 
gress for English music. — Athenaum, August 1, 1846. 

New Opera Company. — Sig. Costa is rapidly form- 
ing a new opera company, which will commence next 
season in Covent Garden Theatre. He has already 
engaged the whole of the Orchestra from the Queen's 
Theatre, to which fine band it is his intention to add 
fifteen more violins. He has also engaged for three 
years the most efficient of the chorus from the same 
Theatre ; and report says, that Grisi and Mario have 
also entered into terms with him. It is the intention 
of Sig. Costa to raise the character of foreign operatic 
performances in this Country to a higher degree of 
classical perfection than the public have yet witnessed ; 
and with his skill, knowledge, fine taste, and extra- 
ordinary energy, the man to do this- will be the late 
eminent conductor at the Queen's Theatre. Covent 
Garden Theatre will undergo extensive alterations, 
with magnificent embellishments, for the occasion. 

Tameurini. — A singular story is told of this dis- 
tinguished vocalist, which occurred whilst he resided 
at Palermo. In this city, it appears, a custom prevails 
of allowing, during the first day of the carnival, the 
audience to interrupt and drown the performance by 
every kind of discordant noise. The prima donna, 
offended at this licence, refused to perform her part ; 
the people were furious — and Tamburini, who had once 
before allayed the storm by his ready wit, now under- 
took to go through the scene in the dress of Elisa, and 
in the high tones of his clear falsetto, which he is said 
to have done with the most perfect success, contriving 
even to perform the duet (!) with which the scene con- 
cludes, by rapidly changing from the high notes of the 
female part to the deep and full tones of his own 
natural voice. He gave another proof of the versa- 
tility of his talents at Naples, where the principal 
woman having, through sudden illness, lost her power 
of singing, he went through the whole aria, whilst she 
leaned motionless on his shoulder. — Dramatic Review. 

[And were the Italians (of all people in Europe) 
deceived by this foolish piece of puffery ? — Ed.] 



Guildford Choral Society. — At the last public 
exhibition of this Society, on Friday, the 7th August, 
by way of relief to the routine of the choral perform- 
ances, Mr. Lemaire, the Conductor, with the Com- 
mittee, introduced to the members and supporters the 
Messrs. Distin. A large attendance at the Public 
Hall welcomed these original and excellent artists on 
their Sax-horns. Their programme was judiciously 
arranged and classically selected. The tone, execution, 
taste, and sympathy of soul, that combine these very 
talented performers, must be witnessed to be in any 
degree appreciated. This treat is shortly to be followed 
by the performance of a popular Oratorio. Success 
attend the meritorious endeavours of this Society to 
cultivate so elegant and refined a relaxation after the 
labours of the day. 

Cecilian Society. — The directors of this Society 
have reduced the number of concerts from two to one 
in the month, in the hope that, by increasing the 
rehearsals (the meetings of the members continuing to 
take place every Thursday night), the character of their 
performances may be much improved ; and, with the 
view of inducing persons to join the Society, the sub- 
scription is to be five instead of seven shillings a quar- 
ter. Aeis and Galatea was performed on Thursday 
evening ; the choruses were given with a spirit and in- 
telligence that evince great improvement in the body 
of the Society. Mr. Walker, Mr. Cross, Miss Thornton, 
Miss C. Felton, and two ladies, whose names we have 
not the pleasure of knowing, sustained the principal 
vocal parts in a manner that deserves the warmest 
commendation. — Musical and Dramatic Review. 

A newly-invented musical instrument, called the 
Melodium, has recently been introduced into England 
from Paris ; its tones are something similar to those of 
the harmonium, or concertina accompanied by the 
harp. This novel effect is obtained by the springs 
being first caused to vibrate by a blow received from a 
hammer, similar to the one used in the action of a 
pianoforte, and the vibrations prolonged, or the power 
increased or diminished, by bellows moved by the feet 
of the performer. Mr. Hopkinson had the honor of 
performing on the first instrument introduced, by 
request of Her Royal Hignness the Duchess of Kent, 
at her own residence, a few days ago, when the new 
and beautiful effects produced were so much admired 
by Her Royal Highness, that she became the pur- 
chaser, and ordered it to be forwarded to the residence 
of Her Majesty the Queen, at the Isle of Wight. 

The Spaniards Singers. — The Spaniards have always 
naturally been singers, though usually they do not, 
like the French, and other nations, vociferate amid the 
mirth and gaiety of the feast. Their song is the song 
of nature and feeling ; they sing most when they are 
alone, and in their vocal strains give expression to that 
vehemence of the passions which forms so striking a 
feature in their national character. The natives of 
Spain, full of intellect and fancy, dream when other 
Europeans would reflect, and sing what others would 
speak. Living but in the fantasies of their ever active 
imaginations, Spaniards have always been animated 
with the love of romance and song : from Pelagius to 
Mina — from the conquest of Grenada to the last mo- 
ments of their struggle against French domination — - 
they have intonated the suggestions of their patriotism, 
and equally vocalised the tender themes of love and the 
bold effusions of public virtue. — Dramatic Review. 



